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To:   NMAH Collections Committee 
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Thru:   Deborra Richardson, Chair, Archives Center 
   
Date:   June 13, 2008 
 
Subject:   Acquisition of Collection of Courtroom Artwork by Marilyn Church 
 
 
 The Archives Center seeks Collections Committee approval for the acquisition, 
by purchase/donation, of 38 pieces of courtroom artwork by Marilyn Church. 

 
BACKGROUND 
 

Church’s work resulted from a simple fact – cameras were banned from New 
York and New Jersey courtrooms.  Thus her drawings, and those of other courtroom 
sketch artists, are the only visual record of the proceedings for which they were 
commissioned.  They are singularly unique objects, created quite purposefully as the 
only permissible in-court visual record.  Her drawings include all participants in the trial 
– defendants, judges, attorneys, witnesses, juries, and courtroom spectators.  They 
capture both the routine of the courtroom and the occasional moments of high drama. 
Though not intended to be exact, photograph-like images, they do capture moments in 
time – moments when important issues that affect American society and culture were 
addressed by the judicial system and decided in a court of law. 

 
 In her thirty year career as a courtroom sketch artist, Marilyn Church created 
several thousand drawings, often five or six drawings a day.  Though many were rough 
sketches, most were highly finished.  Most are a standard size (19” x 25”), and are done 
on heavy brown artist’s paper called Camson.  Although she worked in several different 
media over the years, she eventually settled on water soluble crayons.  The resulting 
artwork is very stable and vivid.  She owns all of the material and its copyrights.  Her 
work is characterized by a clarity that makes individuals instantly recognizable and an 
artistic flair for capturing the all-too-often dull routine of the courtroom.  Most importantly 
for an historian, she conscientiously added notes in the margin to record the name of 
the trial, to indicate who was who, and to date the drawing.   
 


